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1. M. CenueB. U3 cepum «flbixaHne
CTUXuit». MHorouneHbl. 2009. Imanb,
Mefib, fiepeBo, KameHb. 47x74
M. Selishchev. From the cycle «Breath
of the Elements». Polynominals. 2009.
Enamel, copper, wood, stone. 47x74

N

. M. CennweB. MagoHHa. 1998. Imanb,
meab. 18x14
M. Selishchev. Madonna. 1998.
Enamel, copper. 18x14

NMPOCTPAHCTBO 9KCMNEPUMEHTA

EXPERIMENTAL SPACE

Muxaun CenuiyeB
Mikhail Selishchev

Muxann Cenviues — XyaOXHWK, YCrewHo paboTaiowmn B pas-
NNYHBIX TEXHUKOX M COYETaIOMA B CBOEM TBOPYECTBE CAMblE PO3-
HOOBPA3HbIE MATEPUANLL: ASPEBO, SMANb, CTEKNO, KaMeHb., OaHAKO
MOXHO C YBEPEHHOCTbIO CKA3ATh, YTO C HAYANA NMPOodEeCCUNOHANBHOM
OEITENbHOCTM OH MOCBATNN Cebs XYNOXECTBEHHON aMann. dManbep-
HOE [eno — CNOXHOEe PEeMECNO N BMEeCTe C TeM TOHKOE WCKYCCTBO,
HQ QNTAPbL KOTOPOro ABTOP MPWHOCUT CBOWM TPYA, TPEOYIOLLINIA NONHOTO
HAMPSIXEHWS KOK AYXOBHbIX, TAK 1 GU3NYECKINX CUA.

Muxann poanncs B ropoae /nmeHel Opnosckon obnactu. Monyumn
6necrduiee XynoxXecTBeHHOe OOpPA3OBAHME: CMepBA NereHaapHas
MCXLL npn MIXW nm. B.N. Cypuikosa, satem ydyeba HA TeaTpanbHOM
otaeneHn MXY namatn 1905 road 1, HOKOHeU, MACTEPCKASI MOHYMEH-
TanbHOW XumBonuck npodpeccopa K.A. Tytesonb B MIXN nm. B.M. Cy-
PVKOBA. [AMMNOMHbIM MpoekT Cenviiesa npeactasnsan cobonm cepuio
BUTPOXEN, NMPEaHA3HAYEHHbIX A8 CTaHUMK «dpyx6a Haponos» Kines-
CKOro MeTpononmnteHd. K COXaneHuio, oH TaK 1 He Bbin PeanM3oBaH.
Mo cnosBam CAMOro aBTOPA, 3ALUMTA AUMNOMA KOK PA3 MPULLAACE HO
nepwoan pacrnaaa CCCP, koraa n cama apyx6a B0 MHOrOM Nepepoc-
na Bo Bpaxay. OAHAKO MONOAOW XyAOXHMK MOMYHYMN 3HOAYUTENbHBIV OMbIT
B pabore co cTeknom 1 6A30Bble HOBbLIKM B OBNACTY BUTPAXHOMO aend.
MNocnenoBaBlIME 30TEM TPU rOAd MPCAKTVKM B XYLAOXECTBEHHOM (QOH-
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3. M. Cenuwe. CnoH. 2010. Imanb, meab. 42x50
M. Selishchev. Elephant. 2010. Enamel, copper. 42x50

4, M. Cenuwes. [lepeBanHble npenecti. 2013. Imanb,
Mefib, fiepeBo, reo3au. 43x39
M. Selishchev. Lovely Wooden Items. 2013. Enamel,
copper, wood, nails. 43x39

5. M. Cenuwes. JlynHas popoxka. 2009. Imanb, mefb,
hepeso, BepeBKa. 42x50
M. Selishchev. Moon Glade. 2009. Enamel, copper,
wood, rope. 42x50

6. M. Cenmwes. [igoe. 2015. Imanb, meab. 46x54
M. Selishchev. The Two. 2015. Enamel, copper. 46x54
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Mikhail Selishchev is the artist who successfully works with various
technigues and combines the most diverse materials in his arfwork:
wood, enamel, glass, and stone. However, it may safely be said that
he devoted himself to artistic enamel since the beginning of his career.
Enameling is a complicated craft, but af the same time, it is a subtle art
that demands full use of the author’s both mental and physical strength.

Mikhail was born in Livny (Oryol Region). He got brilliant artistic ed-
ucation: at first, it was the legendary Moscow Secondary Art School
of the Moscow State Academic Art Institute named after V.I. Surikov,
then he studied at the theatre faculty of the State Academic Art Col-
lege in the memory of 1905, and finally, at the studio of monumental
painting of professor K.A. Tutevol in the Moscow State Academic Art
Institute named after V.I. Surikov. Selishchev’s graduation project was
a series of stained-glass windows for the Kiev metro station «Druzhby
Narodov» (Friendship of Peoples). Unfortunately, it was never imple-
mented. According to the author, the defense of the graduation proj-
ect coincided with the period of the Soviet Union’s dissolution when
the friendship itself grew to a large extent intfo hostility. Nevertheless,
the young artist gained considerable experience in working with glass,
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ae KOMCOMONbCKA-HA-AMYypPEe 30KpPEnUAn 1 PACLUMPUAA 3TN 3HAHWSI.
A CTOXV1POBKA B /INTBE, B LLIEXAX BUABHIOCCKOro XyAOXECTBEHHOIO KOM-
6MHATA MO3BONMNNG MO3HAKOMMTLCS C POCMNCHIO MO CTEKNY U KNACCK-
YECKOW TEXHVKOW BUTPOXA B CBMHLOBOW NPOTsIXKe. B BunbHioce Muxa-
1N TaKXe nprobpen crneumnanbHyio neds ang 06XMUra CTekna, NaeansbHo
noaxoagdLLyto ang PAaboTbl C SMAnNbIO.

Nanee nownn nNpobbl, SKCNEPUMEHTH 1 OBMEH OMbITOM. Muxawmn
OKQ3QCsl HQ TBOPYECKOM MEPENyThe: TOHKOE CTEKNOBNAHOE MOKPLITNE
no MeTanny, Nony4aemMoe BLICOKOTEMIMEPATYPHOM 06pABOTKOM NO3BO-
NSIN0 CO3AABATH KAK MWHNATIOPHbIE IOBENMPHbBIE YKPALLEHMS, TOK M MAC-
LUTABHbIE MOHYMEHTAMbHbIE MAHHO. OAHAKO, He BbIBPAB HW TOrO, HU
apyroro, Cenvilles peLuvn nonT CBOVM nyTeM. [1epBbiM LLIAromM crana
noesaka B CTAPUHHLINA PYCCKMA ropoa PocTtos Benvkni, ToaamumoHHO
CUUTABLLMICS LIEHTPOM SMAMbePHOro aend B Poccun. Muxann npnob-
pen oM Ha camom Bepery osepa Hepo, B LieHTpe ropoad, rae 1 oc-
HOBQAN CBOW COBOCTBEHHbBIN YACTHBIN [JOM TBOPYECTBA «XOPC», HO3BAH-
HbI TOK B Y4€CTb BOCTOYHOCNABIHCKOrO 60ora ConHUA U MoKpOoBUTens
NCKYCCTB Xopcda. CnycTs HEKOTOPOE BPeMs, «XOPC» CHUCKAN CTATYC
YHVKQNbHOM TBOPUYECKON NABOpATOPUN U KYNLTYPHOrO LEHTPA, rae v
Mo CeW AeHb PErynspHO NPOXOAIT MEXAYHAPOAHbIE BLICTABKM, MACTEP-
KNACChHI VI CUMIMO3MYMbl SMANbEPOB.

10

7. M. Cenuwes. Bogonap. 2010. Imanb, meab, AepeBo,
BepeBKa. 42x52
M. Selishchev. Waterfall. 2010. Enamel, copper, wood,
rope. 42x52

8. M. Cenuwes. BeuepHuii 380H. 2006. Imanb, mefb,
nepeBo, BepeBKa. 32x42
M. Selishchev. Evening Bells. 2006. Enamel, copper,
wood, rope. 32x42

9. M. CenuwieB. Cka3ka o pbibake u pbibke. 13 cepun
«CKa3ku Mywkuna». 2012. IManb, Mefb, Aepeso,
BepeBKa. 70x85
M. Selishchev. The Fisherman and the Goldfish. From
the cycle «Fairytales by A.S. Pushkin». 2012. Enamel,
copper, wood, rope. 70x85

10. M. Cenuwes. U3 cepun «TposHckuin cnen». Kaccanppa.
2011. Imanb, MeAb, fepeBo, BepeBka. 48x64
M. Selishchev. From the cycle «Trojan Trail».
Cassandra. 2011. Enamel, copper, wood, rope. 48x64
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n

11. M. Cenuwes. [lepeso n
nenbouH. 2002. Smanb, meb,
nepeso. 27x55
M. Selishchev. A Dolphin and
ATree. 2002. Enamel, copper,
wood. 27x55

12. M. Cenuwes. 3aroBop
npepkos. 2006. IManb, Mefb,
nepeso, BepeBka. 32x30
M. Selishchev. Ancestors’
Conspiracy. 2006. Enamel,
copper, wood, rope. 32x30

13. M. Cenuwes. 3aroBop NpeAKoB.
2006. Imanb, meab. 32x27
M. Selishchev. Ancestors’
Conspiracy. 2006. Enamel,
copper. 32x27

CerofaHsl Ha CYeTY MACTEPA HEMANO MEXAYHAPOAHbIX 1 MEPCOHANb-
HbIX BLICTOBOK B Mockse, CaHkT-Tetepbypre, Kuese, BeHe, Mapuxe,
Oenn, Nnve, Ocno, XenbCuHkn, Teunncn 1 apyrx ropoaax. Ero npowms-
BEEHWSs BOLLM B COCTOB KONNEKLINN My3€€EB MO BCEMY MMPY N YKPACKN
MHOTME YACTHbIE MHTEePbepbl. Mixamn Cenniles obnaaaTes MHOXECTBA
npodeccmoHanbHbiXx Harpaa. Tak, B 2005 1 2007 rogax oH CTan Avnno-
MaHToM IV 1 V MexayHaponHbix 6beHHane «Mup amanm» 8 Canoy, Mc-
nanwg; 8 2012 roay nonyymn MNepsyto NPEMMIO B HOMVHALMN «[1EKOPATUB-
HO-MPUKNAAHOE MCKYCCTBO» HA MEXAYHAPOAHOM KOHKYPCe «/IMbp-ApT
B benbrnm; 8 2014 roay ctan rnaBHbIM NpuzepoM MexayHapoaHoro de-
ctmBang «demapgok» B Hecsaan, Cnosakust; B 2015 roay nonyymn nepeyto
npemuio OceHHero canoHa B Mapwuxe. A B 2016 roay Muxavn 6bin HO-
rpaxaeH CepebpsaHom Meaanbio POCCUINCKOM aKOAEMMN XyNOXECTB,

12
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and basic skills in the field of working with stained-glass. The following
three years of his practice in the Komsomolsk-on-Amur Art Founda-
tion, he solidified and beefed up this knowledge. And the training in
Lithuania in the workshops of the Vilnius Art Plant allowed him to get
acquainted with painting on glass and the classic technique of mak-
ing stained glass in lead broaching. In Vilnius, Mikhail bought a special
furace for flashing that is ideal when working with enamel.

Then there were tests, experiments, and sharing experience. Mikhail
arrived at a creative crossroads: a thin vitreous metal coating obtained
by high-temperature processing allowed to create both miniature jew-
elry, and massive monumental panels. However, Selishchev chose nei-
ther of them, and decided to go his own way. The first step was the trip
to the old Russian town Rostov Veliky (Rostov the Great), which is fradi-
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14

KOK yXe roBOpUWNOCH BbiLLIE, SMANbEPHAS TEXHUKA BNUTANA B cebs
PA3NNYHbIE, KOK MOHYMEHTA/bHbIE, TOK U I0BEMVIPHBIE TPAAMUMA. Po-
CTOBCKWI OMbIT MPEAnonaran obpalleHne K MUHNATIOPHOM XMBOMMW-
cn — OUHNGTM. OaHAKO Muxamn, M3HAYONbLHO OPUEHTUPOBAHHLINA HA
PaBOoTy B APXUTEKTYPE, CTPEMMNCS K PACLUMPEHMIO AMAMNA3OHA XYAO-
XECTBEHHbIX CPEeaCTB. K 3TOMY €ro noaTankmeano B TOM YUCNE U NePBNY-
HOoe 06PA30BAHME CLIEHOrPAdA, NMO3BONSBLISE BbISBUATE TEATPANbHYIO
0BPA3ZHOCTL U APAMATUYHOCTL TAM, FAe APYTME BUASM TONbKO ASKOPa-
TMBHOCTb. MacTep xoTten, YTobbl B €ro paboTax COeaMHINMCH W B3ANMO-
AEVNCTBOBANM MHOTME BbIPASUTENbHBIE CPEACTBA — KOHCTPYKTMBHOCTb
M MNACTUYHOCTb, MOHYMEHTONBHOCTb U MPOCTPOHCTBEHHOCTb, LIBET
M AnHKS. Cennlies BCeraa OTCTPAHSNCS OT AEKOPATMBHOIO B YMCTOM
BME, COOOBLLAS CBOMM SMANIM CAMOCTOSTENbHYIO SCTETUYECKYIO LIEH-

15

tionally considered o be the centre of enameling art of Russia. Mikhail
bought a house on the bank of Lake Nero, in the centre of the town,
where he founded his own private House of Arts «Khors». The name was
given after the Slavic sun-god and patron of arts Khors. After a while,
«Khors» got a reputation of a unique creative laboratory and cultural
centre where international exhibitions, master classes, and enamellers’
symposiums continue to be held presently on a constant basis.

Thus far, the master had a lot of international and personal exhibi-
tions in Moscow, St. Petersburg, Kiev, Vienna, Paris, Delhi, Lima, Oslo,
Helsinki, Tbilisi, and other cities. His works are included in museum col-
lections around the world and grace many private interiors. Mikhail
Selishchev has many professional awards. Thus, in 2005 and 2007, he
got the Diploma of the 4th and 5th International Biennale World Enam-
el in Salou (Spain). In 2012, he got the First Prize in the nomination Arts
and Crafts at the international competition LibrArt in Belgium. In 2014,

16

14. M. Cenuwes. Tapenka. fleywika
unonyrau. 2005. 3manb, mefb. 20
M. Selishchev. Plate. A Girl and Parrots.
2005. Enamel, copper. 20

15. M. Cenuwues. Mruumin gom. 1999.
Imanb, Mefb, fepeBo. 66x68
M. Selishchev. Bird House. 1999.
Enamel, copper, wood. 66x68

16. M. Cenuwes. [pe3bl cpeaHeBEKOBbA.
1998. 3manb, megp, AepeBo. 32x54
M. Selishchev. Medieval Dreams. 1998.
Enamel, copper, wood. 32x54
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HOCTbIO. BMecTe ¢ Tem ero npomsseaeHus HUKOraa He Tepsinn CBOew
NPEeaMETHOCTU U APXUTEKTYPHO-NMPOCTPAHCTBEHHOM MOAOMNNEKMN.

OOHVIM 13 KMIOYEBLIX BOMPOCOB, BONHOBABLUMX Muxauna, crana
npobnema CAMOro BOCMPUSITUS XyAOXECTBEHHOM aMann. Yto o710,
0BbeKT VNN KAPTUHA? MUXanny smMmanb B1UASNACh NPeaMeETHO, OH BCS-
YeCKM CTAPANCs yntm OT KAPTUHHOCTU, NHTYUTUBHO HALLYMbLIBAS MyTU
ang Manespa. Tem Bonee 4to NCTOPNYEeCKU SManb B Bonbluen cre-
NMEeHN PA3BYBANACH MMEHHO KOK OObEKT: B €€ XyNOXECTBEHHOM $3blKe
BCeraa npeobnagana NNHEMHOCTb N FPAPUUYHOCTb, HEXENN XNBOMMUC-
HOCTb. Mlcxoas 13 nocnegHero, XyAoXHUK CTPEMUNCS K CUHTe3y pas-
NMYHBIX MOTEPMANOB. ABTOPCKME HOBALUMW POXAANNCH HA rpAHUUE
PO3HOPAKTYPHbIX 91EMEHTOB, KOTOPbLIE B3ANMOAENCTBYS, CTAHOBUNNCH
AccounaTBHBIMKN 1 MeTadopUUHbIMK. Hanbonee ynauHoe passntme
nony4nn TPAANUNOHHBIE CTAPUHHBIE MATEPUANbI: MPOBONOKA, HATb U
KaMeHb — niobor, He 0B93aTeNbHO APArOLEHHbIA VAN NMOASNOYHbIN,
O TAKXe NEeBKAC, NeCOoK, TKAHb. TAK, MPY COMOCTABNSHUN PA3NNYHBIX
bAKTYP TPAANLMOHHbBIE SMANN NPEBPALLANNCH B APT-0ObEeKTb, MPNO6-
peTan HOBOE AKTYANbHOE 3ByYAHME.

OyeBnaHo, 4to Mumxamn Cenuiles ymeeT OTCTRPAHUTLCS OT YNCTO
pPeMeCneHHbIX 3a4a4 U COCPENoTOUMTLCS HA Cyry6o TBOPUYECKMX Mo-
nckax. Kniouesas ocoBeHHOCTb ABTOPCKOrO §3biKa MACTepd — Mnna-
CTMYECKAs! LenbHOCTb GOPMbI MPU CAMbIX CNOXHbIX M HEOXNAAHHbIX
MOCTPOEHNIX. TeMa «npeamMeT — MNPOCTPAHCTBO», MOHATAS WNPOKO,
KK dunocodpckas kareropus, obpeTtaeT pPasHbie TeEXHUYeCKne Cro-
cobbl BOMMOLLIEHWS, MEHSISl YCTOSBLUMECS MPEACTABNSHMS O TpaanUm-
OHHOM W TUMNYHOM. locneaHee ocobeHHO KacaeTcs oboPMNEeHUs
aManen, KOTopble, MO MHEHWMIO XYAOXHWKA, HE SIBASISICH KAPRTUHAMW, HE

17. M. Cenuwes. Yawa. 2000. Imanb, meab, AepeBo. 32x32
M. Selishchev. Bowl. 2000. Enamel, copper, wood. 32x32

18. M. CenuwwieB. JlyHHbIN uukn. 1994. Imanb, Mefpb, Aepeso. 25x32
M. Selishchev. Moon Cycle. 1994. Enamel, copper, wood. 25x32

19. M. Cenuwes. Anren-xpanutenb. 1995. Imanb, Mefib, (Beya,
nepeso. 56x37

M. Selishchev. Guardian Angel. 1995. Enamel, copper, candle,
wood. 56x37
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he won the main prize of the International Festival Chemadok in Nes-
vady (Slovakia). In 2015, he got the First Prize of the Salon d’Autumne
in Paris, and in 2016, Mikhail was awarded with the Silver Medal of the
Art Academy of Russia.

As it was mentioned above, the enameling technique adopted
various monumental and jewelry traditions. The experience, which
the artist got in Rostov, assumed the use of miniature pictorial art —
enameling on metal. However, Mikhail, who was initially focused on

19
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HYXAQIOTCS B KNACCUYECKOM 0BpamneHnm. OTKA3ABLUMCH OT PAMb,
Cenniies cosnan HOBbIM BUA PAMKN-KOHCTRYKLMM, MO3BONSIOLIEN HA-
HW3bLIBATL PA3NMNYHBIE YACTU KOMMO3NLMM HA OANH METANNNYECKNI
KAPKAC, YTO QN0 BO3ZMOXHOCTb OKOHUYATENBHO OCBOBOANTLCS OT MNO-
CKOro GOHA, 30MEHMB ero NPOCTPAHCTBOM.

Yo KacaeTcs nocneaHnx paboT, TO OHW HEe COAePXAT HUKAKMX
NCTOPUYECKMX OTCHINOK 1 OKOHYATENbHO OTOLUNN OT MPEeaAMETHbIX 06-
pPA30B, TAroTes K CHMHTe3y co cpenon. CaM Xe aBTOP CEeroiHs B 3HA-

21

20

20. M. Cenuyes. Kpatepbl ronosbl.
2014. Imanb, ctanb. [1Ba no 70x50.
3 cobpanmsa xypHana «Pycckas
ranepes — XXI Bek»
M. Selishchev. Head Craters. 2014.
Enamel, steel. Two 70x50 each.
«Russian Gallery — XXI Century»
Magazine collection

2
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. M. CennweB. 113 XXuU3HM HaceKOMbIX.
2018. Imanb, cTanb. 27x25
M. Selishchev. From the Life of Insects.
2018. Enamel, steel. 27x25

work in architecture, aimed at expansion of the arts media range. His
basic education of stage designer also allowed Mikhail o reveal the-
atrical imagery and dramatic character in those things, which were
perceived by others only as decorative objects. The master wanted to
connect and interact in his works various means of expression — con-
structibility and plasticity, monumentalism and spaciousness, colour
and lines. Selishchev has always escaped decoratory as it is, giving
his enamels independent aesthetic value. At the same time, his works
have never lost their thingness and architectural spatial basis.

The problem of perception of artistic enamel was one of the key
issues for Mikhail. What is it, an object or a picture? Enamel seemed to
be objective to Mikhail, he struggled to get away from picturesque-
ness, infuitively trying to feel out the ways for maneuver. Especially
when historically, enamel developed more as an object: linearity and
graphics have always prevailed in its artistic language, in comparison
with pictorial art. In view of the latter, the artist aimed for the synthesis
of various materials. The author's innovations were produced at the
edge of elements with different textures that, when interacting, be-
came associative and metaphoric. Traditional old materials gained
the most successful development: wire, thread, and any kind of stone
(not necessarily gem or ornamental), as well as chalk ground, sand,
and fabric. Thus, when various textures were compared, fraditional
enamels turned into art objects, got new fresh tones.

Mikhail Selishchev obviously can abstract himself from purely craft
activity and focus on a strictly creative one. The key feature of the mas-
ter’s signature style is a form figurative integrity of the most complex and
unexpected compositions. The topic «object — space», when gener-
ally understood as a philosophical category, finds different technical
ways of realization, changes common interpretations of fraditional and
typical. The latter especially refers to decoration of enamels, which ac-
cording to the artist, being not pictures, do not required a classic frame.
Having rejected frames, Selishchev created a new type of a framework
construction that allows to string various parts of composition on one
metal armature, which, in its turmn allows to work off completely the plain
background and replace it with a space.
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22. M. Cenuwyes. Yyxue cHbl. 2017. Imanb, ctanb. 75x95
M. Selishchev. Other People's Dreams. 2017. Enamel,
steel. 75x95

23. M. Cenue. Yeproe u 6enoe. 2016. Imanb, ctanb. 40x50
M. Selishchev. Black and Wite. 2016. Enamel, steel. 40x50

24. M. Cennwes. Tekyuectb. 2016. Imanb, ctanb. 23x25
M. Selishchev. Fluctuation. 2016. Enamel, steel. 23x25

UNTENbHOM CTEMEeHW yBNeueH NeHa-apToM U paboTon C NPUPOAHBIMMN
NAHAWAGTAMN. DTO CO3HATENbHOE OBPALLEHME K MPUPOAE MO3BONIET
Muxawnny ynaBnvBaTb HEOCSI3AEMOE: TAPMOHMIO METANNA, CTEKNd U
BO3AyXA, MATEPUM M AiyXd, MACTEPCTBA N MblCAN. TAK, 3HOKOMbIE MA-
TEPNAnbl MEHSIOTCS 10 HEY3HOBAEMOCTW, KOHKPETHOCTb NepexoamnT B
ABCTPAKUMIO, 30 MPOCTOTOM YyBCTBYETCS CMOXHOCTb, O MUMONETHOES
HOMOMMWHAET O BEYHOM.

Cenviles HUKOraa He MpepbIBAET AMANOra HU C KONnerammn-smMma-
NbePAMU, HU C LUMPOKUM 3putenemM. Ero TBOpYECTBO — 9TO MPU3LIB K
B3AMMOTOHVMOHWMIO MPEKPOACHOrO B MOTOKE BpeMeHW. KOHeuHo, 3a
STUM CTOWT HEMANO TPYAA KAK B MNAHE PEMECNA, TAK U UHTENNeKTy-
QNbHOrO OCMBICAEHNS, TPAHCHOPMALNK NMNYHOM TBOPUYECKOW MO3NLIMA
B UACTYIO NNACTMKy. CeroaHs npowusseneHns Muxanna asnsior cobom
OPUIMHAMBHBIM CMACB TPAANLINN N HOBATOPCTBA, CNOXMBLUMIACS Bnaro-
AQPS UBHOYANbHOW FOTOBHOCTM ABTOPA K CAMbBIM CMENbIM PELLEHUSIM W
HEOXMAQHHBIM 9KCMEPVMEHTAM.

A.C. Enuwiun, kandudam uckyccmgosedeHus,
uner Coto3a xydoxHukos Poccuu, yneq AUC (Accoyuayus uckyccmeogedos)

22
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As for the latest works, they do not contain any historical refer-
ence and absolutely lost figural images, being inclined to synthesis
with ambience. Nowadays, the author himself is mostly fond of land
art and works with natural landscapes. This conscious appeal to na-
ture allows Mikhail to seize the intangible: harmony of metal, glass and
air, material and spirit, skill and thought. Like these familiar materials
change beyond recognition, specificity turns into abstraction; there is
complexity behind simplicity, and fleeting moments remind of etemnity.

Selishchev never interrupts his dialogue either with colleagues-
enamellers, or with the mainstream audience. His art is a plea for mu-
tual understanding of beauty in the stream of time. Undoubtedly, it re-
sults from the hard work in terms of craft, intellectual comprehension,
and transformation of a personal artistic position into pure impression-
ability. These days, Mikhail’s works present an original composition of
fradition and innovation, which developed due to initial readiness of
the author for the boldest decisions and offbeat experiments.

A.S. Epishin, Art History PhD, Member of the Union of Artists of Russia,
member of the Association of Art Critics (AAC)
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POCTOBCKAAA PUHUDTb —
XUBOMUCH MO SMAJIU

ROSTOV FINIFT — ENAMEL PAINTING

«PocToBCKOS PUHUGPTL» — OTEUECTBEHHbI BPeHA, KOTOPbIN yXe
ACGBHO ACCOUMUPYETCS C MUHUATIOPHOM XXUBOMUCHIO MO 3MANUPOBAH-
HbIM U3aenusMm.

OUHNGTL — OPEBHENLLNN XYLOXECTBEHHbIM MpoMbicen, 6epyLumn
cBoe Hayano B XVIIl Beke. B HACTOALWLMA MOMEHT POCTOB 3AHMMAET OAHY
13 NNANPYIOLLMX MO3MLMIA MO POCAUCK HO SMANN, UMEHHO 31eCb OCY-
LLIECTBASIOT CBOIO AESITENBHOCTb KOK LIENble KONNEKTVBLI MACTEPOB, TAK U
OTAENbHO B3SIThIE XYAOXHMKM.

Ha Tepputopnmn pernoHa GyHKUMOHMPYET My3en-3anoBeaHnK «Po-
CTOBCKUM KPEM/b», TAe HAXOAWTCS OOHA U3 KPYMHEWNLUUX KONNeKUNn
0BbEeKTOB XMBOMMCK MO SMANM (CBbiLE 3 ThiC. ef.) 1 6ONbLLAS YACTb 13
HUX pasMelleHa B Mysee prHNGTA.

VIcTOpryecKkylo peTpoCneKTBy POCTOBCKOM GUHNDTM NpeacTasns-
€T 3a/, B KOTOPOM MOCETUTENN MY3Es MOTYT O3HOKOMMWTBCSI C PA3HO-
BUAHOCTIMM XyAOXECTBEHHOM SMANn, A TAKXe 0BPasLIAMN XMBOMNCH.
Takxe 30eCb MOXHO YBMAETb MATEPUANbI I MHCTPYMEHTbI, MPUMEHSsIe-
Mbl€ POCTOBCKMMM MACTEPAMM MPn paboTe, B TOM Y1Cne — nedu, rae
rotosble paboTtsl nosepranncs ooxury B XVIII, XIX 1 XX sekax.

Koxabin 13 npoteawmnx sekoB (XVIII, XIX n XX) npeactasneH B otaenb-
Hom 3ane. B sane XVIIl BeKa roctv MoryT yBnaeTb CaMbIE PAHHNE paboThl
MECTHbIX MACTEPOB, BbINONHEHHbBIE B TEXHWKE GUHUDTI, O TOKXKE MOCKOB-
CKME DMANN, KOTOPLIE OKA3ANN CYLLECTBEHHOE BMSIHNE HA PEeMeCno.
B Te BpemMeHa MVHMATIOPA HA SMAONN SBASINACH YOCTbIO AEKOPATMBHOMO
AHCAMONSl, B KOTOPbIM BXOAWM KAMHM (B TOM YMCNe MOMyapAroLeHHbIS
W ApAroueHHbie) 1 TKaHW. MacTtepa smany Npeanovntant He OCTABNSTL
CBOU IMEHQ HA FOTOBbIX M3aenmsIX (TAK Xe, KaK U MW POCTINCY VIKOH), B
CBA3M C Yem 6onbluas 4acTb konnekumn XVIIl n XIX aHOHUMHA, 3a UCKAIO-
ueHnem pabot A. MoLLAHCKOro 1 A, BCcecssTcKoro.

Slpknm NpeactasntenemM XIX seka sengetcs mactep $l. LlanowHu-
KOB, KOTOPLIA yaAenuin TBOPYECTBY OKONO MOMYBEKA, €ro MUHMATIOPI
MPEACTABNEHbI B HOYANE 9KCMosnummn. Nomrmo Slkosa VIBAHOBMYA, 13-
BECTHOCTbIO B TO BPEMS MONb3OBANNCH U apyrne mactepa — A. Tapa-
cos, 1. Bypos 1 H. ApXapoB, X NPOU3BEAEHWNS TAKXE MPEACTOBNEHDI B
Mysee. B cepeanHe XIX BEKQ BHYTpPEHHEE COoaepXaHME POCTOBCKOW
GUHMDTU NpeTepneno NsMeHeHus, Nocne Yero oHa ctana 6onee Gnnsz-
KA K MPABOCNCOBHOM MKOHE KAK MO HASHAYEHMIO, TAK 1 Mo obpasy. Eule
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«Rostov Finift» is a national brand, which has been for a long time
associated with miniature painting on enamel items.

Finift is an ancient art handicraft appeared in the XVIIl century.
At present, Rostov is one of the leading fowns producing painted
enamel items. Teams of handicraft specialists and individual artfists
are working here.

The region is known for its Museum Preserve Rostov Kremlin that
holds one of the richest collections of enamel painted items (over 3
hundred pieces), which major part is located in the Finift Museum.

The historical retrospective of the Rostov Finift is presented in a
dedicated room where museum visitors can get familiarized with the
varieties of painted enamel and samples of paintings. The exposition
also shows materials and instruments used by Rostov artfists in their
work; among those are furnaces inside which ready work pieces were
burnt in the XVIII, XIX, and XX centuries.

Each of the passed centuries (XVIII, XIX, and XX) is represented
in a separate room. In the room of the XVIII century, visitors can
see the earliest works by the local masters, which were made ac-
cording to Finift ferchnique, as well as Moscow enamels that signifi-
cantly influenced this handicraft. At those times, enamel miniature
was a part of a decorative ensemble containing stones (including
precious and semi-precious) and textiles. Enamel artists preferred
not to depict their names on the ready items (as well as on hand-
painted icons). Thus, the most part of collection dated XVIII and XIX
centuries stayed anonymous with the exception of the works by A.
Moshchanskiy and A. Vsesvyatskiy.

The artist Yakov Shaposhnikov, who dedicated almost half a cen-
tury to his artistic activity, was a bright representative of the craftsmen
of XIX century. His miniatures are represented at the beginning of the
exposition. Along with Y. Shaposhnikov, the other craftsmen were also
popular at those times — A. Tarasov, P. Burov, and N. Arkharov. Their
works are also represented in the museum. In the middle of the XIX
century, the internal content of the Rostov Finift underwent changes.
After that, it became closer to Orthodox icon both in its character and
destination. One more famous artist of the XIX century was A. Titov. His



OfIHMM 3HOMEHUTBIM MacTepoMm XIX Beka aengeTtca A. TMTOB — ero Mmu-
HVATIOPbI BblAENEHbI B OTAENbHBIE KOMIMNEKCHI, TOK X€, KAK N NKOHOrpa-
dursg boromartepwn, CBETCKMIA MOPTPET W BMAbl CBATLIX MECT.

XX BEK OTKPbIBAIOT MpousseaeHns Mactepa A. Hasaposa, 6naro-
AQPST KOTOPOMY B COBETCKME BPEMEHA YAANOCh COXPOHWTb CTAPYIO
OVHNDTL, A TAKXE YYEHMKOB OUHUPTIHOW LIKONLI. NpownsBeaeHus, Bbl-
nonHeHHble B nepmoa ¢ 1930 no 1949 n ¢ 1950 no 1969 roabl, npea-
CTOBNEHbI OBLLIMMM KOMIMNEKCAMM. B 3ane pasMelleHbl nydiime paboTs
XX BEKQ, BBIMOMHEHHbBIE TAKMMM MACTEPAMM, KOK CYNpyrt MUXAmneHKo
n Conaatosbl, Anekcees, KynaHanH, KouknH, Matakos, CaMOHOB, Xay-
HOB. B 3aBEPLLIEHMM SKCMO3MUMM NPEACTOBNEHbI VIKOHbI, M3rOTOBNEHHbIE
POCTOBCKMMIM MACTEPAMM.

MocneaHnn 13 3N0OB MPEACTABNSIET COBPEMEHHYIO POCTOBCKYIO dUI-
HNPTb — TAM MOXHO YBMAETb PABOTHI, BLINONHEHHbIE B XX| BEKe.

MoceTtnTb Mysen 1N O3HAKOMMTLCS C BbILLIEYKA3AHHBIMM PABOTAMMN
MOXET MoBON XeNnaioLLnM.

ALOPEC MYVY3ES: SlpocnaBckas obnacTb, r. POCTOB, KpeMib, My3en
(KoopanHatel GPS: 57.184439, 39.414915)

306POHNPOBATL SKCKYPCUIO MOXHO, MO3BOHMB M0 TenedoHy:

+7 (48536) 6-17-17 in HANWCAOB MO AAPECY SNEKTPOHHOW MOYThI
rk1883@mail.ru.

Oobparbca A0 My3es MOXHO HECKONbKUMM crnocobamu:

e Ha asromobune n3 Mockssl. [pu noesake HA astoMmobune 13 Mo-
CKBbl HEOOXOAMMO BLIEXATL HA TPACCY M8 M ABUrATLCS B CTOPOHY
Slpocnaensg okono 200 kM. Nocne npoesaa a. NecoyHoe Ha nepe-
KPECTKE HYXHO MOBEPHYTb HAMPABO M ABUrATLCS MPSMO A0 6O0/b-
LUMX BOPOT — BXOAA B My3€EN.

e Ha asromobune n3 Spocnasns. Xuteni n roct Spocnaens MoryT
no6paAThcs 1O My3esl, Bblexas HA Tpaccy M8 B cTopoHy Mocksbl. He
[0€3Xas 10 POCTOBA OKOMO 2 KM, HO pasBuike Heobxoamo byanet
BbIOPATL AOPOTY, PACMONOXEHHYIO C NEBOM CTOPOHbI, 1 €XATb Mo
Hewm MpPSIMO 00 KpeMns. [anee HyXHO oBbexaTb Kpem/b C MPaBon
CTOPOHbI M AOEXATb IO BOPOT — OHW U SIBASIIOTCSI BXOAOM B MY3EM.

e Ha asrobyce nnn noesge. [1o0 POCTOBA MOXHO [OEXATb MPU MOMO-
LN MEXAYropOAHEero obLLeCTBEHHOrO ABTOMOBULHOIO N Xenes-
HOOPOXHOro TPAHCMopPTA. MNP BbIXOAE C BOK3ANA HEOOXOAMMO
BCTATb K HEMY CMMHOM M ABUIrATLCS MPSMO MO yA. [TlyHQYOPCKOro,
KOTOPQOS 3aTEM NepenaeT B yn. MOPABCKOro. B KOHLE ynuLbl HYXHO
MOBEPHYTb HAMPABO U NATK B CTOpoHY CobopHowm nnowwaam. Ha Co-
6OPHOM NNOLIAAN PACTONOXEH KPEMb — BAOMb €0 CTeHbl B CTO-
POHY 03epPd 1 HEeOBXOAMMO [BMIrATLCS, MOKA HE MOKAXYTCS 60/b-
LUe BOPOTA — BXO[ B MY3€EN.
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miniatures, iconography of Holy Mother, sophistic portrait, and views
of holy places were assembled in separate complexes.

The XX century was started with the works of the artist A. Nazarov
who helped to preserve the old enamel miniature craft and pass it
to his frainees during the Soviet period. The art works carried out in
the periods from 1930 to 1949, and from 1950 to 1969 roael are repre-
sented as united complexes. The room contains the best works of the
XX century created by artists Mikaylenko (married couple), Soldatovs
(married couple), Alekseyev, Kulandin, Kochkin, Matakov, Samonov,
and Khaunov. At the end of exposition, museum represents icons cre-
ated by Rostov artists.

The very last room contains the Rostov Finift works, including the
works created in the XXI century.

Anyone who wishes is welcome to visit the museum and see the
above mentioned works.

MUSEUM ADDRESS: Yaroslavl Region, Rostov, Kremlin, Museum
(GPS coordinates: 57.184439, 39.414915)

To book an excursion, please call the number +7 (48536) 6-17-17
or send an e-mail: rk1883@maiil.ru.

Ways to get to the museum:

e By car from Moscow. On approach to Moscow proceed to the
road M8 and move towards Yaroslavl about 200 kilometers. After
you pass by the village Pesochnoye, at the crossroad fturn to the
right and move straight to the big gate — the entrance to the
museum.

e By car from Yaroslavl. Residents and guests of Yaroslavl can get
to the museum if they proceed the road M8 towards Moscow.
Well short of Rostov about 2 kilometers, at the fork in the road, it is
needed to choose the road located on the left side and drive on
it ight towards the Kremlin. Then you will need to drive the Kremlin
around from the right side and reach the gate — the entrance to
the museum.

e By bus or by train. You can also reach Rostov by the long-distance
public auto fransport and the railroad fransport. At the exit from
the train station, you need to tun back to the station and start
moving straight forward along Lunacharskogo Street, which fur-
ther goes info Moravskogo Street. At the end of the street, you
need to turn to the right and go towards Sobornaya Ploshad. The
Kremlin is located on Sobornaya Ploshad. You need to move along
the Kremlin wall towards the lake until you see the big gate — the
entrance to the museum.
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Koraa pasrosop 3axoaut o6 amanu, BCTAeT BOMPOC: A Y4To, cob-
CTBEHHO, Mbl 3HOEM O Hen?

DTO YTO-TO TAKOE SPKOE, MOBNECKMBAET KAK CTEKNO, MHEL, LBeTa
rny6okmne, HAChILLEeHHble. MepBoe, YTO MPUXOANT HA YM, 13 UCTOPWN —
BM3AHTUINCKAS NeperopoaYaTasl 9Manb: KPEeCTbl, MUTPbI, CKNaaHW. Bos-
MOXHO, KTO-TO CKAXET eLLe, YTO GUHNDTb — STO TOXE SMA/b, U COBCEM
HE MHOTMe BCMIOMHST NMIMOXCKYIO 9MAnb W KUTANCKME BA3bl. B Lienom,
C SMAnbiO y HAC OBbIYHA ACCOLMALMS — 3TO KPACKBAS MENKAs Be-
LMLQ, yKpalueHme. Tak, HUY4ero oCoBeHHOro, 4To MOXET NpPUBAeYb Co-
BPEMEHHOIO 3pUTeNs NN XyAOXHUKA. [da, 9T0 TAK, eCnv NOCMOTPETb
C COMOW MNPWBLIYHOW CTOPOHbLI Ha NpeamMeT. HO aaBanTe HEMHOXKO
oTonaeM HA PACCTOsHME, YrnyBrMCs B BEKA, YTOOL CHOYANA Y3HATH
MCTOPUIO MATEPUANA, A YXe 3aTEeM MOHSITb, B YeM BCE-TAKM TNOBHAOS
npenectb aManu.

I 1ICTOPUY SMA/BEPHOIO AENA

Hauano nctopun yxoamt B ryGokyio ApeBHOCTb. HECOMHEHHO, Kepa-
MWKQ BbiNa ropasao PaHbLIE, YeM 3MAnb MPYAYMAHA MoabMn. V1 cTek-
N0 TOXe MOSBMNOCH PAHbLLE. M 30n10T0, cepebpo Toxe paHbliue. Ho BoT
KOraa ropsiuee Xmakoe CTEKNO CRYYAMHO NN CreUmanbHO KAmHynM Ha
30M0TO, BOT TOTIA MOXHO CUMTATb AHEM POXASHMS oManu. He 6bino Toraa
ellle HM NanMpPycd, HX XONCTOB, HO XeNaHNe BbIASNUTLCS, MPUAATL cebe
0CcobbIl CTATYC Y BOXAEN, XPELOB 1 BOSHAYANbHIKOB Bbino Bcerada. W
30M10TO C SMANbIO UrPANO B STOM BAXHYIO PO7b. [OSTOMY 3MAnb MOXHO
CMENo CYNTATH YKPALLEHNEM KOpOonen. A ykpalldte cebs Koponm niobu-
NN N CPEeNCTB HA 9TO He Xanenn. CnefoBaTensHo, HA PA3BUTUE TEXHUKIA
SMann aeHbr BNy Bcerad. MosToMy 30 HECKONMLKO ThICIUENEeTNin NCTO-
pun BbINA NPMAYMOAHA MACCA NPUEMOB U TEXHONOrM PAboThl C aMa-
NblO. DTA TEXHMKA PA3BMBASTCS MOCTOSHHO W MO Cen AeHb. [1eno B Tom,
UTO TEXHOMOMMS CBI3AHA HAMPSIMYIO C HAYYHO-TEXHUYECKUM MpOorpec-
COM, C xrmmnen, dGrsnkon. KOk Tonbko NOsIBASINACH BO3MOXHOCTb BHEAPWTb
UTO-TO HOBEHbLKOE, OHO CpPa3y BbINO Pean3oBaHoO. MNepBoe, 3To PasMep
OYXOBKM, OT HErO HAMPSIMYIO 3ABUCEN PASMEP MNPOM3BEASHS. BO-BTOPbIX,
TEeMNepPATyPd B IyXOBKE AOMKHA ObiTb BE3AE OANHAKOBOWM U BBEPXY M BHI-
3y 850 rpanycos. Beaknin rpaameHT cosnasan Honblivie npobnemsl B 06-
XUre, a OCTUMHYTb MUHNMOBHOTO MPAAMEHTA O4YeHb CNOXHO. W uem
Borblue 6bin 0BbeM AYXOBKM, TEM CNOXHEE. [10STOMY TOMbKO Y KUTAMLIEB
€CTb METPOBbIE BA3bI, TONBKO OHM CYMENM 1OCTMYL TAKOW PABHOMEPHOM
TeMnepaTypbl BO BCeM pabodemM obbeme ayxoBku. TaK 3aPOXAANNCH 1
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When talking about enamel, we face the question — what in fact
do we know about it?

It is something shiny and glossy like glass; the colours are deep and
rich. The first historical reference that comes to our mind is the Byzantine
cloisonne enamel: crosses, mitres, folding icons. Maybe someone would
say that enamelled brass (Finift) is also enamel, and only few would call
to memory Limoges enamel and Chinese vases. In general, enamel is
simply associated with a beautiful small thing, a piece of decor. There-
fore, it cannot atfract attention of modern viewers or artists. That is true,
if we consider a created item as something not unusual. But let’s get at
some distance and delve into centuries to learn about the material his-
tory at first, and only then to grasp the principal charm of enamel.

Yawa c KpbiwKoit «Mup 6oros» n «Tpuym Hentyna u Amurputbi». Opanuusa, lumox.
Bropas nonosuHa XVI Beka

Bowl with a lid ‘Feast of the Gods’ and ‘Triumph of Neptune and Amphitrite’. France, Limoges.
The second half of XVI century
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CKNOAbIBONNCH KONl U CTUAM, TECHO MEPENNETAsiCb C YPOBHEM TEXHO-
nornn. B-Tpetbunx, KpAckn. 310 xmmmsl. CBAPUTD SIPKMUE, COYHBIE N KPEr-
Ke KPACKM TOXe He MPOCTO. M Mo cer AeHb OHWM OTANYAIOTCS MO MPOo-
msgoantenio. Bot B XVII Beke Bo OpaHumm XaHy TyTeHy yaanoCb CBAPUTbL
HOBbIE KPACKM 47151 SMANMPOBAHKS M STO MOCNYXNNO POXAEHNEM HOBOW
TEXHWKN — MVHNATIOPHOW POCTIMCK HA MO, MPO3BAHHON GUHUPTHIO,
B Poccumn. M TOKMX NpUMEPOB B TEXHMKE SMAN MHOIro. DManb BINTANA
B cebs He Tonbko nocTvxeHns HTM, HO 1 MPUEeMbl B CMEXHBIX 0BnacTsx
VICKYCCTBQ: B rpadrke — paboTa UMom «Crpadpeuton, U3 I0BENMPHOro
WNCKYCCTBA — MEeperopoakd, d BUTRAXHAS 9MAb Noao6HA BUTPAXY. TAK
KOK 9Manb BCErAa HOKNAALIBAETCS HO METANN, TO, CNEefOBATENBHO, OHA
TECHO CBS3AHA C TEXHONOrmemn obpaboTk MeTanna.

Basbl napHble «LiBeTHble y30pbi». Metann, 3manb KnyasoHe, 3onoueHue. Boicota 25 cm.
Kuraii, BTopas nonoBuna XX Beka

Paired vases «Colour patterns». Metal, cloisonne enamel, gold plating. Height 25 cm.
China, the second half of XX century

B CCCP, Poccumn smanb npenoaasanu B yunnmiax AN 8 kauecTse
OfHOrO 13 CrNOCOBO0B YKPALLEHMS MeTanna. Ho KaK CAMOCTOSITENbHbIN
Marepman, HaNpPUMep, MO3AKKA WA BUTPOX, SMOMb He Mpenoao-
BaNW. [leno KOpPEeHHbIM 0BPA3OM M3MEHUNOCh B 70-e roabl MpoLnoro
ctonets. Korga stom TEXHUKOWM 3aMHTepecoBannch B Coto3e Xyaox-
HMKOB CCCP 1 OpraHmioBanm CUMnosnym B r. Coun. 3ateM 4acTtb
XYAOXHMKOB-YYACTHUKOB CUMIMO3NYMA Bblid KOMAHANPOBAHA B . Keu-
kemert (BeHrpus). B OCHOBHOM 9TO BbiNn XyAOXHUKW, paboTtalolme B
APXUTEKTYPE, XOPOLLO 3HAIOLWWME PANYHBIE MATEPUANL 1 MobsLLne
SKCMNEPVMEHTUPOBATL C HMW. [TOSTOMY DManb, M3HAYANLHO OBENNP-
HQS TEXHMKA, BbINa UMW NEePEOCMbBICIEHA 3AHOBO YXe KAK MATepuan
ONs HTEPbEPA N IKCTEPbePd. M 9TO BAXHLIM NEPENOMHbIA MOMEHT B
ncropum amann B Poccum (CCCP). Cpean nepBonpoxoaues cneayet
HQA3BATb XyAOXHMKOB: 3. Llepetenn, H. BooskunH, A. Tanawwlyk, I'. Aepsuns,
B. Opnos, B. l'ywuH, A. Kapwix, B. NeTpoB. 210 BCE M3BECTHbLIE XyAOXHW-
Kn, pabotaloLime MHOrO net B apxmutektype. OHN He TOMbKO CAMM 3a-
ropench SToM naeemn, HO CMOMN YBEYb 30 COBOM MONOAOE MOKONEe-
HVE XYAOXHMKOB. DMAMb KAK GAKYNLTATB MOSIBUNCCH B XYAOXECTBEHHbIX
VHCTUTYTOX, H. BAOBKWMH CTON OPraHM3OBLIBATL €XErOAHBIE CYUMMO3UYMbI
B MyHBOACX. B aManbepHoe aeno npuno MHOTO MONOAbIX XYAOXHMU-

Bu3anTuiickan cTaBpoteka
«YectHoro Kpecta», ok. 880 roga
Byzantine Reliquary of the True
Cross (Staurotheke), circa 880

Bu3antua. (Batoi Aumutpuii, ok. 1100 roga
Byzantium. Saint Demetrius, circa 1100

I HISTORY OF ENAMEL

The beginning of enamels history dates back to ancient fimes. Un-
doubtedly, ceramics was created much earlier than enamel, and glass
appeared earlier than enamel. The same can be said about gold and
silver. But that the day when accidentally or on purpose drops of hot
liquid glass were spat onto gold can be considered as the day when
enamel appeared. At those times, there were neither papyrus nor can-
vases, but the headmen, priests, and commanders still had a desire to
stand out and enjoy their high status. Their goal was mainly achieved
with the help of gold and enamel. That is why enamel rightfully can be
called a jewellery of kings, who loved to adom themselves with jewel-
lery and eagerly spent the money for that purpose. Consequently, there
was always money available for development of enamel technique.
Therefore, during several thousand years of history, many techniques
and technologies of processing enamel were invented. This fechnique
is developing even today. It happens due to direct connection of tech-
nology with scientific and technological progress, chemistry, and phys-
ics. Once an opportunity appeared to infroduce something new, it was
immediately implemented. The size of the furnace was the first thing to
be developed. It determined directly the size of a product. Secondly,
the temperature in the furnace must be the same everywhere — 850
degrees at the top and atf the bottom. Any gradient caused serious
problems during baking; and to get a minimal gradient is a very difficult
task. Moreover, the greater was the size of the furnace, the more dif-
ficult was the task. Therefore, only Chinese have meter long vases, only
they were able to achieve such a uniform temperature in the entire
oven. It was the way how schools and styles originated and evolved,
closely inferweave with the level of technology. Thirdly, we should men-
tion paints. It is chemistry. It is also not simple to make vivid, rich, and
strong colours. Even today, colours paints differ depending of each
manufacturer’s technology. In France of the XVII century, Jean Toutain
managed to produce new paints for enameling and that was the start
of new technology — a miniature painting on enamel which in Russia
got the name Finift. There were a lot of similar examples in the enamel
technigue. Enamel not only absorbed achievements of scientific and
technological progress, but also adopted techniques from related
areas of art: from graphic arts — sgraffifo (work with a needle), from
jewellery art — filigree, and stained-glass enamel looks like resembles a
stained-glass window. Since enamel is always laid on metal, it is closely
related to the metal processing technology.

In the Soviet Union and in Russia, enamel processing was studied
in the schools of arts and crafts as a means of decorating metal. But
it was not studied as an independent material as, for example, mo-
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Mydenbhas neub ana smanu
Muffle furnace for enamel

KOB, KQXAbIA M3 KOTOPbLIX MPUHOCKN CBOE BMAEHME W HABLIKN. TAKUM
06PA30M, TEXHVKA SMANN 13 I0BENNPHON MPEBPATUNACE B MOHYMEH-
TaNbHYtO. [lanee BCe 3aBUCENO OT CAMOTO XYAOXHWKA, ero BOCMpUSITS
Matepuana. [ng Koro-to amane — 310 AN, ang Koro-t1o — NAHHO Ang
VHTEPbEPA, A KTO-TO €€ BOCMPUHUMAOET CUHTETUYECKM.

I [TABHOE JIOCTOUHCTBO SMAMU

Tenepb Nonpobyem MoHITb, YeM MPUBNEKAST SMAnb XyAOXHUKOB,
KOKOBbI €€ BO3MOXHOCTWN. HAMOMHUM, YTO MCKYCCTBO SMANK BO3HWKNO
KAK YKPALLEHME 3HOKOBOro npeameta (KOpoHa, MUTPA, KnHxan). 3a-
TeM passmsanocs Kak AN 1 B nocneaHme 50 net nprobpeno KayecTso
opopMneHns HTepbepa. To ecTb OHO 0BNAAAET BCEMM CBOMCTBAMM,
HEOOXOANMbBIMM A1 CO3AAHMS MPOUBEASHNS NCKYCCTBA OT MEpPCTHS
0O CTAHUMM METPO. ITO WMPOYANLLNA ANANA3OH CPEACTB, NPUCYLLUNA
TONbKO aMann. 3T0 NepBoe.

Ecnn cpaBHMBATL DMAMb MO CTOMKOCTM K ArpeCcCrBHOM cpeae, no
AONFOBEYHOCTM N CMOCOBHOCTV COXPAHSTL MEPBOHAUANbHBIA BMA C APY-
MMM MATEPUANAMM, TO €M 30€Cb COCTOBUT KOHKYPEHLUMIO TONBKO CKY/b-
NTypa B rPAHUTE M MO3AKKA. YXe HU METaNN OTAENbHO, HX CTEKNO OTAEb-
HO HEe MOryT CPOBHUTLCS C SMANbIO UMEHHO MOTOMY, YTO COeaNHEHVE
CTEKNA 1 METANNA AENAET UX FOpa3ao Kpenye 1 aonropeyHee (Metann He
OKWNCNSETCS, CTEKNO HE BbeTCs), YeM MO OTASNbHOCTN. DTO BTOPOE.

Kunxan. Imanb
Dagger. Enamel
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saic or stained glass. That atftitude completely changed radically in
the 1970s. At that time, this technique attracted interest of the Union
artists of the USSR, which organized a symposium in Sochi. Then some
symposium participants were sent to the city of Kecskemet (Hungary).
They were mostly artists who dealt with architecture, knew different
materials well and liked to experiment with them. Therefore, enamel,
which is originally jewelry technique, was given a second thoght and
became a material for the interior and exterior, which was considered
as a turning point in the history of enamel in Russia (USSR). Among
the pioneers are the names of Z. Tsereteli, N. Vdovkin, A. Talashchuk,
G. Derviz, V. Orlov, V. Gushchin, A. Karikh, V. Petrov. These are all fo-
mous artists who have been working in architecture for many years.
They were not only motivated by this idea themselves, but able to
captivate the younger generation of artists. As an additional course,
enamel appeared in higher schools of Fine Arts. N. Vdovkin started o
organize annual symposia in Mineralnye Vody. A lot of young artists
got interested in enamel, each of whom brought an own vision and
skills into this kind of art. Thus, the enamel processing turned from the
jewelry fechnique intfo a monumental one. Al the rest depended on
the artist, and artist’s personal perception of material. For someone,
enamel is a kind of applied arts, for others — an interior decorative
panel, and someone perceives it synthetically.

I THE MAIN ADVANTAGE OF ENAMEL

Now, let’s try to understand why enamel attracts artists and what
are its capabilities. As it has been said, the art of enamel emerged as
a symbolic decoration of an object (a crown, a mitre, a dagger). Then
it developed in the form of applied arts, and during the last 50 years
became a part of interior design. That is why it may be said that it has
all the properties necessary to create works of art of various calibres —
from a finger ring to a metro station. It includes the widest range of
means appropriate only of enamel. This is the first to be mentioned.

If we compare resistance of enamel to aggressive environment, du-
rability, and ability to preserve original appearance with the same quali-
ties of other materials, only sculpture in granite and mosaic will provide
competition. Neither metal nor glass alone can be compared to enam-
el, as the compound of glass and metal makes them much stronger and
more durable (metal is not oxidized, glass does not break) in comparison
to the condition when they exist separately. This is the second thing.

Probably, in ancient times, the first thing that attracted in enamel
was the clolour brightness, richness, and depth. Speaking about co-
lours, only stained glass can be compared to enamel; however, it is
actually a combination of glass and metal, but existing in a differ-
ent form. The next thing is a unique gloss. Points of light are always
dancing on volumetric items. That is why enamel works are volumetric.
However, due to the volume, it is difficult to photo them, but if there
were no those light points, we would lose the effect of enamel. Any
decoration is always a combination of materials. Traditionally, enamel
combines such metals as gold, copper, and steel. But this is not a limit.
There are also other materials with which enamel can be combined:
wood, ropes, stone, plastic... One of the most attractive qualities of
enamel is an infinite number of textures, which gives space for experi-
ments. Some painters find colour in everything, the others — only in
space and volume or texture. Actually, this is the third thing to be said.

Modern baking technologies allow creating enamel panels up to
1.5 metres high and several metres long. It is a wonderful material for
decorating public buildings both outside and inside: stations, subway
stations, theaters. In Russia, the material is underestimated by architects
and investors, but it is quite popular both in the West and in the East.
In my opinion, enamel has a great potential for development in the
future. Enamel is good in combination with various materials (stone,
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l0BenupHble u3penua ¢ GuHuPTbHI0
Jewelry with Finift

HasepHoe, B APEBHOCTN, NepBOE, YeM MPMUBNEKNA DMANb — 3TO
IPKOCTb M HACHILIEHHOCTb LBETA, €ro rnybuHA. 3AeCb TOMbKO BUTPAX
CMOPUT C SMANbIO, HO BTO TOXE CTEKNO M METANN, TONbKO APYrast KOM-
6uHaurs. Cneaylollee — s10 0cobbin Bneck. NostoMy saManbL 06bem-
Ha, Ha obBbeMe Bnnk Bceraa urpaet. Ee TpyaHo dotorpadupoBaTh 13-
30 2TOro, HO yb6epute 6K 1 NCYESHET oLyLIeHne amann. Ecnm Badtb
YKPALLEHME, TO STO BCeraa KoMOMHALIMS MATepmanos. ToaamUnoHHoe
coyeTaHme ang amManm — ¢ MeTANNOM: 30M10TO, Mefb, CTanb. Ho 310 He
Bce. ECcTb elle apyrme Mmarepuransl: AepPeBO, BEPEBKM, KOMEHb, NNACT-
MQACCA... DMQA/b MO3BONIET CO3AABATL PA3HLIE KOMOUHALMN. OaHM 13
MPVBNEKATENbHBIX KAYECTB SMANM 9BSEeTCs 6ECKOHEYHOE MHOXECTBO
daKTYyp. D10 TOXE MPOCTPAHCTBO ANs SKCNEepUMEHTA. [ng OaHMX Xy-
[OXHVKOB MNP — 3TO LBET, A5 APYrX — MPOCTPAHCTBO U 06beM, ans
TPETbMX — GAKTYPA. DTO TpeTbLE.

COBPEMEHHbIE TEXHONOrMM OBXMIra MO3BONSIOT CO3AABATE SMANe-
Bble MAHHO A0 1,5 MEeTPA BLICOTOM N HECKONbKO METPOB ANVIHHOW. DTO
3aMeUATE/bHBI MATePUAn Ans OGOPMAEHNS OBLLECTBEHHbIX 3AAHNI KOK
CHAPYXMK, TOK 1 BHYTPU: BOK3Q/bl, CTAHLMM METPO, TeaTpsl. B Poccum mao-
TepPUAN HeAOOLIEHEH APXUTEKTOPAMMN N MHBECTOPAMM, HO AOCTATOYHO
nonynspeH KAk Ha 3anaae, TaK 1 Ha Boctoke. MHe KaxeTcs, B aManu 3a-
noxeH 60rbLLIOK NOoTeHLMAN HA Byayliee. DMAb XOPOLLA B COYETAHMN
C PA3NNYHBIMY MATEPUANAMU (KOMEHb, METAnNn, Aepeso 1 Mpou.). OHa
AB6COMIOTHA HE TOKCUYHA, HE FOPUT, CTOMKA K ArpecCcumn cpefbl, MpocTa
B yxone. Mo CTOUMOCTU, ecnn ee pecypc cumtaTs 50 ner, To a1o byaert ae-
LLEBNEe ANOMWHNS U APYTX METANNoB. B amMann BosMmoxeH noboin Lser,
€ro PACTIXKA OT OAHOIO K ApYromy, GakTypbl, GoTorpaduka, WpndTsl
W TEKCTbl. DTO MONMHLIM APCEHAN CPEACTB Ang PeLleHns nobdon 3aaaum
0bOPMNEHMS QAPXUTEKTYPHOIO MPOCTPOHCTBA. ITO YETBEPTOE.

I KAKAS BbIBAET DMA/b?

Cpasy OroBoOpOCh, YTO PeYb MOVAET TONbKO O MPOW3BEAEHWSsIX 4ns
VHTEepbepa.

3Mans HaO Mean

COBpEeMEHHbIE XYAOXHUKN, COo3aatolme NAHHO Ans MHTepbepa, B
OCHOBHOM pPaboTaloT HA Mean. Y mMean 6onblune BOSMOXHOCTU: Mo
3BYYOHMIO MOXOXA HA 30M10TO MPW MCMONb3OBAHWM MPO3PAYHBIX KPAO-
COK, HO He TOK OPOro CTOMUT, KAK 30M10TO. [1NACTUYHA, MO3BONSIET CO3-
ACQBATH PA3HbIE GOPMbl. Ha Meab NnoXAaTCs MPAKTUYECKM BCE amMane-
Bbl€ KPOCKM KOK IOBENVMPHbBIE, TAK 1 MPOMbILLNEHHbIE. ECnn npoBoanTb
QHANOTMIO C XMBOMUCHIO 1 TPAPUKOW, TO Melb — STO XMBOMMUCH. [pa-
dVKA — 9TO CTaNb. Ha Mean BO3MOXHO MHOFO OBXMIroB, CNou KPACOK
BMNQABASIKOTCS APYr B APYrd, CO3AABASI XMBOMUCHYIO OCHOBY. Ha Hei
Nerko AOCTUXMMSbI Banepsbl, COyMaTo 1 nepenyisbl. He cnyyamHo oCHo-
BA PUHNDTV HE CTANb, A Meqb.

metal, wood, etc.) It is absolutely nontoxic, noninflasnmable, resistant to
aggressive environment, requiring simple care. Moreover, it is cheaper
than aluminium and other materials, if we take in consideration 50 years
of its service. Enamel possesses a number of advantages: it can be of
any colour, it can stretch, there are many textures; photographs, prints,
and texts are also possible. These are all tools to solve any problem of
architectural space design. This is the forth thing to be mentioned.

I TYPES OF ENAMEL

In the very beginning, it is important to mention that here we will
talk only about enamel for the interior.

Enamel on copper.

Modem artists who create panels for the interior mainly work on
copper. Copper has great advantages. Firstly, it resembles gold (when
using fransparent paints) but it is not that. Secondly, it is plastic allow-
ing to create many different shapes. Alimost all enamel paints, both
jewelry and industrial, can be applied onto copper. If we draw an
analogy with painting and graphics, copper is painting, and graphics
is steel. It is possible to create something interesting of copper while
baking. Layers of paints fuse intfo each other, making a beautiful basis.
Besides, it is easy to create values, sfumato, and play of colours on
copper. It’'s no coincidence that copper was chose as a base of Finift.

Enamel on steel

Steel tfraditionally has been used in advertising, titles, information
signs, efc. Steel is a stiff material, that is why it may be referred rather
to graphics that to painting. Steel cannot be baked an infinite number
of fimes. The colours on it are not transparent. However, steel is well
known for keeping lines and any kind of graphics (even a photo). First
of all, steel is interesting because of it gives opportunities for creating
textures. Though it requires large formats and consequently large fur-
naces. This is the main difficulty in working with steel. In Russia, there
are no generally available large furnaces, and in the West, it is very
difficult to get access to them. It is extremely expensive.

Mixed technique. Own experience of working with copper

In its pure form, it is undoubtedly not enamel. | have already told
what attracts me in enamel. It is its variability in combination with other
materials. In other words, it is always a combination of at least fwo ma-
terials. In the very beginning, my first works consisted only of enamel.
Then | started to look for different combinations. Enamel turned into a

PocroBckan duHudTbh
Rostov Finift
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Mwuxaun CenuwieB. AHaHac. Meab, smanb. 54x46
Mikhail Selishchev. Pineapple. Copper, enamel. 54x46

3mMane Ha cTanu

CTOnb TPOAMUMOHHO MCMONb30OBANACH B PEKNAME, B HA3BAHMSIX,
ykasarensx 1 npoyee. Ctank 6onee XecTknin Matepuan, sTo ckopee
rPAGUKA, YeM XMBOMNCL. Ha CTAnN OrpaHNYEeHHOE KONMYecTBo 06-
XNroB. KpACKM HA Hen Henpo3payHbl. OgHOKO HA CTAnM MNPEKPACHO
AEPXUTCS AMHKA, Niobas rpadurka, BNaoTe Ao dotorpadum. Ctanb WH-
TEepeCHA Mnpexae BCEro CBOVIMM BO3MOXHOCTSIMW B CO3AAHMM GAKTYP,
NPABAA 415 STOrO HyXHbI 60MbLLIME GOPMATLI, O CNEAOBATENLHO, U 6OMb-
Lne neun. DTO rMABHAS TPYAHOCTL B paboTe co ctanbio. B Poccum Het
06LLenoCTyrnHbIX 60MbLLIMX Neyer, Ad 1 HA 3anaae Nony4nTb AOCTymM K
HM O4Y€Hb HEMPOCTO. DTO AOPOroe yAOBONLCTBME.,

CMeLlaHHAs TeXHMKA. COBCTBEHHbIN OMbIT PABOTLHI C Meabio

B UMCTOM BUMfIE STO, KOHEUYHO, HE BMANb. §1 yXe roBOPWA, UTO MPWBIEe-
KOET MeH$1 B SMANM: STO PABNYHOE 3BYHAHNE SMONM MPW PABINYHBIX KOM-
6UHALMSX C APYIVMM MATEPUANAMN. TO €CTb STO BCEraa KAK MUHNMYM
napa MATEPMAnoB. B camom Hayane, nepesie Mo paboTsl COCTONN UC-
KMIOUMTENBHO M3 SMANM. A 3aTEM HAYANCS MONCK. DMAb NPEBPATUNACH
B YACTb CO3IAHHOM PABOTHI. TouHee 6bino Bbl TOBOPWTL O 3BYYAHWN KOH-
KPETHOM KOMBUHALIMM MATEPUANOB, KOTOPOE BCEria OTMYAETCS OT 3BYy-
UaHKs cono. To eCTb BTOPOM MATEPVAN, HANMPUMEP, ASPEBO, HE SBNIETCS
obpamneHnem ans nepsoro. Y Hix 6onee CnoxHas Cesb, U He BCerad
SMAMb UMPAET MOBHYIO POMb. MOSTOMY A1 COZAAHNS KOMOVHALMM He-
06XOAMMO BNAAETb PAZHBIMY 10OABOUYHBIMIN TEXHUKAMM, HOUMHAS C 0Bpa-
B6OTKN APEBECUHbI, N KOHUAS OBbIMHOM CBAPKOM METANNA.

I OOOPM/NEHUE SMANU

Ha NpOTIXeHM MHOMMX BEKOB XYAOXHVKMA MPU OPOPMNEHN SMa-
v NepenpoboBan MHOroe. BosHKHYB KK MPeaMeT yKPALLIEHNS, OHA
HUKOT A HE NCMONb3OBANACH B KAYECTBE CO3AAHMS NNMIO3NM MPOCTPAH-
cTBA. DManb Bceraa 6bina He nnniosnen, a obbeMoM. MNprodpeTeHHbe
Ha 3anage B XVI-XVIII BEKOXx CTAHKOBbIE CBOVICTBA, BbiNM ASNNKATHO pe-
LWeHbl B pOpMeE LUKATYNOK, KYNOHOB, OBPAMNEHHBIX B METANMMYECKYIO
CKQHb. TNyBNHA MNPOCTPAHCTBA, NEPENAaHHOrO HA NAACTVMHE, HKOraA
He Pa3pyLIana CaMoro npeamertd. MostoMy He 6bino HeoBXoaNMOCTH
B MCMONb3OBAHUM PAMBI KAK MMOBHOMO MHCTRYMEHTA Mepexoad oT pe-
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part of the whole work. Here it would be more accurate to talk about
the music of a particular combination of materials which is always dif-
ferent from solo. That is why the second material, for example wood,
is not something additional. The materials have a more complex con-
nection with each other. Besides, enamel does not always play the
main role. That is why in order to create a combination of materials,
it is essential to master various techniques, starting with woodworking
and ending with metal welding.

I ENAMEL DESIGN

For many centuries, artists experimented a lot while designing
enamel. Having emerged as an object of decoration, it was never
used as a means of creating illusion of space. Enamel has always
been not an illusion, but a volume. In the 16-18 centuries in the West,
jewelry-boxes, pendants, framed info a metal filigree, were made
of enamel. The depth of the space fransferred on the plate never
destroyed the object itself. Therefore, there was no need to use the
frame as the main tool for the transition from the sphere of reality to
the space of illusions. In medieval art in the East, the plot was placed
on ethe flat, flowing around the shape of a vase. Traditional approach
selected all the best, and it didn’t leave for us an enamel painting in
the frame. Modern enamel is also flat, without of illusion of a deep
space. Therefore, there is no need to use the frame.

I ENAMEL TECHNOLOGY

Paints

For work, we will need enamel paints. There are 2 types of them:
jewelry (dry) and industrial (liquid), they are also called opaque. The
next subdivision is fransparent and nontransparent (deaf) paints. The
las ones are applied only to jewelry. In industrial paints, there are only
deaf and semitransparent paints. One work of art usually needs both
types of paints. However, there are limitations with jewelry paints while
working with steel. The point is that jewelry paints are specially de-
signed to work on gold, silver, and copper, when opaque paints are

Muxaun Cenuwes. flynno. Cranb, 3manb. 20x36
Mikhail Selishchev. Duplo [Tree cavity]. Steel, enamel. 20x36
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Muxaun Cenuwes. lepesa. Mepb, 3manb, Aepeso. 34x61
Mikhail Selishchev. Trees. Copper, enamel, wood. 34x61

QMbHOTO MPOCTPAHCTBA K NANID3OPHOMY. B CpeIHEBEKOBOM NCKYCCTBE
HO BOCTOKe CIOXET PAsBMBANCS HA MNOCKOCTU, 0BTeKas GopMy BA3bI.
Toaanums otobpana Bce nydllee, He OCTABMB HOM SMANEBON KAPTUHbI
B pame. COBPEeMEHHAs SMAb TOXE MNOCKOCTHA, 6e3 nnnosnmn rnybo-
KOro MPOCTPAHCTBA. [OSTOMY NCMONb3OBAHNE PAMBI HE NOTUYHO.

I TEXHONMOINg SMANU

Kpacku

Ong paboTbl HAOM NOTPEBYIOTCS SMANEBble KPACKM. OHU CYLLIECTBY-
0T 2 BMAOB: IOBENMPHbIE (CYXME) 1 MPOMBILLNEHHbBIE (KMAKNE), OHWN Xe
onaku. flanee KPACKM BbIBAIOT MPO3PAYHBIE 1 HEMPO3PAYHbIE (FNyXMe).
DTO OTHOCUTCS TONLKO K IOBENVPHBIM. B MPOMBILLNEHHbIX KPACKOX €CTb
TONBKO MNyxXme 1 MNoNynpospaUHble KPACKW. B oaHom pabote oBbluHO nc-
nonbsyeTcs 06a BMAC KPACOK. [pasaa, eCTb orpaHnyeHre npm pabore
HQ CTANM ANnst IOBENMPHBIX KPACOK. [1eno B TOM, YTO IOBENMNPHbLIE KPACKM
cneunansHo PaspaboTaHsl ans PAaboThl HA 3onoTe, cepebpe 1 mean. A
onaku ans ctann. ONAKY HA Mefb NOXATCS, O IOBENVPHbIE HO CTANb HE
NOXATCS NN B O4EHb MA/bIX KONNYECTBAX.

NMOMMMO 3TOro, €CTb HYOCTb KEPAMMYECKUX KPACOK, KOTOPbLIE UC-
Monb3ayloTCs B 3MANM.

W ecTb Xnakme: 300010, TUTAH M ApYyre CNeumanbHble KPACKM, KOTO-
pble NCMNONb3YIOTCS KPAMHE PefKo.

Kpackn elle pasnmyatoTcs Mo npousBOanNTENSIM: POCCUNCKNE, He-
MeLKME, BEHrepCKMe 1 T.4.

Kak BManTe, KpACOK MHOXECTBO M HE BCETAO OHM BCE HYXHbl B OAHOM
pabote. [Ins HOYANA AOCTATOUHO 3. K OCHOBHBIM § OTHECY FPYHT, Herbi
M YepHbI (ONaky). 3aTeM Mo YOLIBAHMIO 3HAYMMOCTV WaYT MPO3PAYHbIE
dpwtta n doHAOH, 16, n panee Bce upeta (ang Mmeaw). [ns CTann poccun-
CKasl NANUTPA HeBOMbLLIAS, HO €€ AOCTATOYHO A5 HAYANA PABOTHI.

SMarneBbie KPACKM He MPOAAIOTCS B OObIUHBIX XYNOXECTBEHHbIX CANo-
HaX. K TOMy Xe I0BENMPHbIE OPOXE MPOMBILLNEHHBIX, O UMMOPTHLIE — OT-
€4eCTBEHHbIX. V1 310 BCeraa npuxoanTtcsl yYUTLIBATL MK pabdoTe C HAMM.

Manutpa

Mpwn pabote ¢ aMAnbio BCEraa HyXHA nanntpa Kpacok. OHA co-
BCEM HE MOXOXA HA NANUTPRY C MACASHBIMW KPACKAMM. 31eCb COBCEM
APYron MPWHLMA PABOoThl, TOK KAOK OH CBSI3AH C neyblo, obxmrom. MNa-
AMTPA 60rblle MOXOXA HA KEPAMMNYECKYIO MANUTPY, HO N OT Hee OT-
ANYAETCS CBOMM MOCTPOEHMEM, MOTOMY YTO B OMANN MHOFO OBXMroB.

NHCTPYMEHTbI

HeoBxoammbl KUCTU KONOHOK UK YLLIKO, Kpyrbie, N22 1 6 opreHTn-
POBOYHO. KAHUENSIPCKNM HOX, CKOTY, KAPAHAAL, NACTVK, dnoMacTep,
6ymMara, Urna-LUdaparnka, CUTEUYKO, KOMMPECCOP C PACTILIUTENEM.

Metann

Vicnonbsyetca meab (0,5; 0,7; 1,0 MM). ToNWMHA MMEET 3HOYEeHne,
NOSTOMY XYNOXHWK NoABUPAET ee NHAUBUAYQNbHO.

Cranb 1,0 mm.

applicable only for steel. Opaque paints go with copper while jewelry
ones do not spread well on steel (only in very small quantities).

In addition, there are some ceramic paints that are used with
enamel.

There are also liquid gold paints, fitanium and other special paints
that are used extremely rarely.

Colours also vary depending on manufacturer origin: Russian, Ger-
man, Hungarian, etc.

As you can see, there are a lot of colours, and very often not all
them are needed in work. To start a work, it is enough to have only
3clolours. The main ones are priming colour, white and black paints
(opaques). Then, in descending order of importance there go transpar-
ent frit and fondon, 16, and then all other colours (for copper). There
is a small palette for steel in Russia, but it is quite enough for the start.

Enamel paints are not sold in art shops. It is always necessary to
take into account that jewelry paints are more expensive than indus-
trial ones, and the imported paints are more expensive in compari-
son to domestic paints.

Palette

When working with enamel, we always need a colour palette. It
does not look like a palette of oil paints at all. A completely different
method of working is used here, as it is connected with a furnace and
baking. This palette is more like a ceramic palette, but still they are not
the same. The difference lies in the construction, as enamel undergoes
baking several times.

Tools

You need a kolinsky brush (round), N°2 or 6 approximately. Office
knife, tape, pencil, eraser, marker, paper, scratching needle, strainer,
compressor with a sprayer.

Metal

You need copper (0.5; 0.7; 1.0 mm). Thickness is important here,
that is why an artist selects it individually.

Steel 1.0 mm.

I ABOUT MASTER CLASS

Each master class is unique, since every artist feels material in his
own way. | always try to give the essential knowledge of work with
material. Besides, | fry to open the door to this wonderful world of glass
colours and fire. The course (8 hours) of the master class includes the
history of enamel, theoretical knowledge, and the entire initial process
of creating enamel, which is often prepared for students beforehand,
prior fo a master class. At the end of the master class, all students are
able to work with furnace and fire, to distinguish Rostov Finift from the

JMmaneBble Kpacku
Enamel Paints
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I O MACTEP-KNACCE

Kaxabii MOCTEP-KNACC Y PA3HBIX XYAOXHWKOB YHUKANEH, MOTOMY
4TO BCSIKMIN MACTEP YyBCTBYET MATEPMAN NMO-CBOEMY. §l CTAPAIOCH AATb
OCHOBbI BNAAEHMSI MATEPUANOM, MPUOTKPbITb ABEPL B STOT YANBUTENb-
HbI MUP CTEKNSIHHBIX KPACOK U OrHsl. B KypcC (8 HaCcoB) MaCTep-knacca
BXOAUT MCTOPUSI SMANMN, TEOPUS U BECb HOUYA/bHBIN MPOLECC CO3AaHWS
SMANN, KOTOPLIM YOCTO AENAIOT 30 CTYAEHTOB APYrve nMpw NoAroToBKe
MacTep-knacca. Mo saBepLUeHn BCe YHACTHUKMN yMetoT paboTaTh C
MEYKOMN, OFTHEM, HE TONBKO OTINUYATL POCTOBCKYIO GUHUGTL OT COBpeE-
MEHHOW, HO N MOTYT OBbICHMUTL, B YSM COCTOUT PAZHMLIA. Kaxabi 3HA-
KOM C MOCNEN0BATENbHOCTLIO PABOTHI. §1 CUMTAID, BTO KPAMHE BAXHbIE
HABbIKM 1 3HAHMS MpW MepBsbix warax. Cyxy 10 no cebe, Koraa Ha-
YNHAN, MHE O4YEeHb HEe XBATANO STUX 3HAHWUI, O MOCMOTPETL BbINO He Y
Koro. [lenan MHOrO NMNLLHNX ABMXEHW, OLUMOOK, TepSN MHOTO BPEMEHN
1 cun. Bot ang Toro 4tobbl n3bexatb STOro HyxeH Mactep-knacc. U
ellle eCTb OiHO OCOBEHHOCTb B MOEM MACTeP-KNacce: § CTApaloCh
HOYYNTb CTYAEHTOB PASrOBAPMUBATE C OFHEM, UIPATb U SKCMNEPUMEH-
TUPOBATHL C HUM. [1oBEpPbTE, STO OYEHb YBNEKATENbHLIN NpoLuecc! U ToT,
KTO MOMMQAET 3TO OLLyLLEHME, HE PACCTAHETCS C HAM yXe Hukoraa. Hy
M, KOHEYHO, eLle OaVH BAXHbII MOMEHT! KaXabll yHOCTHUK Ye3XaeT C
[BYMS$ CBOVMM PABOTAMM B TEXHUKE SMANN.

I OCHOBHbIE TPYAHOCTU B PABOTE,

NN NOYEMY SMA/b TAK PEAKO BCTPEYAETCS HA BbICTABKAX?

Meyb. HyxXHA creumanbHas cUnosas snektponposoaka. Obg3aterb-
HQ BLITSXKKA. [Neuer XOpOoLLUNX ans PABOTh C SMANbIO BbIMYCKAOT MAnNO.
OHM poporue.

Kpacku n Metann He NpoaatoTCsl B XyAOXECTBEHHbIX MArA3NHAX.

Ang CMeELLaHHBIX TeXHVK TpebyeTcs AononHuTENnsHoe nepesoobpa-
6aTbiBaoLLee 060OPYIOBAHNE, CNEOBATENLHO, AOMONHUTENBHOE MECTO.
B 0Bbl4HOM KBAPTUPE UM MACTEPCKOM BCE PASMECTUTL HEBOZMOXHO.

BbITyeT pacnpOCTPAHEHHOE MHEHWE, YTO SMANb — STO IOBENNPHOE
VN B KPAMHEM Cny4yde [EKOPATMBHOE MCKYCCTBO. [03TOMY MpMBeyb
3pUTENS! AOBOMBHO CNOXHO, AAHHbIV CTEPEOTUM OTMYrMBAET GONbLLINHCTBO
3putenen. Hy a 1e, 4to NpuLLIAn, YOCTO HA3BIBAKOT SMA/b KEPAMUKON. A
CTOMMOCTb SMONN OT KEPAMMUKM 3HAUNTENBHO OTAMYAETCS. HacToswmx
3HATOKOB SMAMV MANO, V1 OHM B OCHOBHOM MO CBOEMY XOPAKTEPY KOH-
CEPBATMBHbI, HE BCErAa rOTOBLI BOCTPVHNMATL HOBOE. /13 aTOr0 Ccneayer,
4TO MPOACTb SMOMb BCErAd TPYAHO, O MATEPUAnsl goporme. MNoatomy
MHOIMe XYAOXHWKW, HE Xenaiolye PACCTABATLCS C SMANbIO, BbIHYXAE-
Hbl PABGOTATL B MPVIBLIYHBIX AN 3PUTENST GOPMAX, YTOBLI CYMETb MPOAATL
CBOIO PABOTY. A 3TO, KAK MPABUNO, HE BbICTABOYHBIE SK3EMIMNSIPbI.

M.A. Cenuwes, poccutickudi XyOOXHUK,
0cHoBamerb xyooxecmeaeHHoli 2anepeu «Xopc»
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modern one, and also to explain the difference. Everyone gets ac-
quainted with the work process. In my opinion, these are very impor-
tant skills and knowledge for those who make inifial steps in this work.
I have my own example. When | started working with enamel, | re-
ally didn’t have sufficient knowledge, and there was nobody around
whom | could ask about it. | made a lot of unnecessary actions, mis-
takes, spent time and effort. To avoid it, people need master classes.
There is one more peculiarity in my master class. | try to feach students
how to talk to fire, play and experiment with it. Believe me, it is very
exciting! The one who catches this feeling will never forget it. Here is
one more important point! Each student leaves my master class with
two personally made enamel works.

I THE MAIN DIFFICULTIES OF WORK

OR WHY ENAMEL IS SO RARELY SEEN AT EXHIBITIONS

Furnace. We need a special power wiring. An extractor is essential.
There are very few good furnaces produced for working with enamel
and they all are expensive.

Paints and metal are not sold in art shops.

There is a need for additional woodworking equipment for mixed
techniques, consequently, an additional space is also required. It is
impossible to place everything in an ordinary flat or a workshop.

There is a widespread belief that enamel is a jewelry or at least a
decorative art. That is why it is quite problematic to attract viewers.
This stereotype keeps them at distance. But those viewers who come,
offen say that enamel is ceramics. However, it is important to note
that the prices of enamel and ceramics are quite different. There are
few people who really know how to work with enamel, and most of
them are conventionalists — they are not always ready to perceive
something new. This leads to the fact that enamel is always difficult o
sell but materials used are expensive. Therefore, in order to be able to
sell their works, many artists who don’t want to part with enamel, have
to choose those forms of expression, which are familiar for the viewers.
And those works, as a rule, are not aimed for exhibiting.

Mikhail Alexandrovich Selishchey,
Russian artist, founder of the art gallery «Khors»



